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ABOUT THE BOOK

e South Ulster area has a significant local repertoire of instrumental 
music and song, most of which was not highlighted over the course of the 
post-1950s revival of Irish traditional music. is collection is a unique 
body of tunes from that region at the turn of the 20th century, recreational 
melodies with which the people of North Leinster would also have been 
familiar. e music was first seen in an article by Rev. Luke Donnellan 
entitled Oriel Songs and Dances which was published in 1909 in the County 
Louth Archaeological Journal. at included a number of hand-scribed pieces 
which were notated within the Oriel area, part of a larger collection 
attributed to Donnellan which is now held in the National Folklore 
Collection at University College, Dublin. 

is edition of that body of work grew out of research by its editor, 
Gerry O’Connor, in the early 2000s. Here he has re-transcribed the Don-
nellan Collection in a contemporary playing format, with the original 
document’s occasional inaccuracies and shortcuts sensitively amended, a 
process informed by his insider knowledge of the traditional music style 
of the area, and of the aesthetics of contemporary local traditional music 
performance. e manuscript is further complemented by the editor’s 
playing of all the tunes, available online, airing them publicly for the first 
time since Luke Donnellan’s original project was assembled over a century 
ago. And so the music is made available again, not only to performers in the 
Oriel area and its neighbouring counties, but also to musicians and scholars 
in all of Ireland and the international world of Irish traditional music.
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ABOUT THE EDITOR AND THE PROJECT

is is a demanding project; one which required the practiced ear and 
informed judgment of an expert musician, as well as empathy with the 
music of the region and a commitment to reviving its voice.  Interpreting 
the tunes necessitated a high level of awareness of old music skills and 
aesthetics too, as well as performance experience of a wide range of 
repertoire.  As one of Ireland’s fiddle-stylists and being from the county 
in which much of this music was sourced, Dundalk musician Gerry O’Connor 
is uniquely suited to this task.  He learned his music from childhood in 
the area, and since the 1980s, he has applied himself to interpretation of 
its melodies, ‘the dance music of Oriel’. is cultural wealth he has per-
formed in live concerts, passed on through fiddle teaching in Ireland and 
throughout the world, and presented on his recordings, solo and with his 
bands Lá Lugh and Skylark; all of that he has further enriched with music 
insights, local knowledge, ethnography and history. 

Luke Donnellan was something of a polymath but was little-known as 
having an association with music collection except in specialist circles. 
So, in these pages Gerry brings us something new. He adds finesse to tune 
notations which previously were difficult to read, jumbled or just hearsay. 
And he gives them to us in the context of the life, times and scientific com-
pulsions of their carer, Luke Donnellan. e music has been re-worked 
where graphic error or illegibility demanded, a sympathetic process which 
benefits from Gerry’s intuition and skills. Vital too has been the inside 
knowledge which he gained through playing the Donnellan tunes for 
decades, as well as his appreciation of their parent culture, the music 
heritage of South Ulster. is is attested by his 2007 album Journeyman, 
which has 36 such pieces, a third of them from Donnellan. A further 18 
South Ulster tunes and songs are on his 2011, Oirialla group recording, 10 
of them from Donnellan. 

It has been highly interesting for me to have been associated with the 
Donnellan Collection through supervision of Gerry’s research at Dundalk. 
Two comparative projects come to mind: Nigel Boullier’s tremendous, 
encyclopedic 2012 Handed Down assembly of Co. Down music, and Co-
lette Moloney’s 2003 e Boss Murphy Musical Legacy on music of North 
Cork. Like these, Gerry’s edition opens a new window on the old scene 
of Traditional music in Ireland. e hard copy of a carefully interpreted 
and notated edition not only expands the Traditional music repertoire but 
makes possible fresh – and often startling – comparisons and conclusions 
as regards sources and influences before the time of telecommunications.

Fintan Vallely 
July 2018
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INTRODUCTION

In 1976, in Mark’s Bar, Dundalk, a friend, Johnny Gallagher gave me a pho-
tocopy of a 1909 County Louth Archaeological Journal (CLAJ) article submit-
ted by Rev. Luke Donnellan entitled Oriel Songs & Dances which included a 
collection of 106 tunes collected within the Oriel region in the early part of 
the 20th century.  Finding evidence of the rich cultural heritage available 
on my doorstep was a huge affirmation of my musical upbringing which 
had been all a child could ask for: music passed down from my mother, an 
inspiring primary school teacher, Gerry Byrne who taught local songs and 
mythology as part of his curriculum, expert musicians living locally who 
were generous with their time and experiences and a landscape which 
encompassed sea, mountains, neolithic monuments, historical battlefields 
and a mythology dating to the earliest human memories.

I used this manuscript religiously during the early years of my career, 
keen to re-affirm the musical wealth of the region, alongside the burgeon-
ing cultural exposure of many other areas throughout the country. During 
my years with Skylark (Garry O’Briain, Mairtín O’Connor, Len Graham) 
and Lá Lugh (Eithne Ní Uallacháin), we recorded many melodies from the 
CLAJ collection, most notably e Rose in the Gap, which I liked to dedi-
cate to my mother, Rose.

In 2006, I was offered the opportunity to enter into a Master of Arts 
(MA) research programme on the subject of the CLAJ article. With the 
time and funding available to me, I began to delve deeper into the back-
ground of the collection and of the author of the article. I discovered that 
the original manuscript had been donated to the National Folklore Collec-
tion which is currently owned and managed by University College, Dublin. 
When I visited UCD, I discovered that the CLAJ published melodies were 
part of a much larger collection of 285 melodies. My research instantly 
expanded to encompass the larger collection. is publication includes 
selected aspects of my academic research and additional information can 
be found in my MA dissertation in the Department of Creative Arts, Media 
and Music, Dundalk Institute of Technology.

e manuscript itself is entirely written by hand including the drawing 
of the staves and appears to be been carefully maintained over a period of 
time by the re-tracing of the melodies and the text. Space within the man-
uscript was used sparingly with tunes often written in abbreviated form. 
Preparing the manuscript for publication involved the reconstruction of 
many of the tunes and, in some cases, making informed decisions based 
on my experience of typical motifs and structures of traditional music.

e majority of melodies within the collection are reels, together with 
a small number of hornpipes, marches, quicksteps and song airs. An index 
for each of the reel and hornpipe section is included which provided a 
useful cross reference to the manuscript. e absence of some pages orig-
inally contained within the manuscript was obvious where titles within 
the index listings could not be found in the transcriptions. Notably, there 
are no jigs included in the manuscript which is unusual when compared 

Gerry O’Connor
Editor
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to other local collections. It is possible that an original jig section was 
included before the reel section but was also lost. A small number of mel-
odies are illegible due to the fading of the original ink transcriptions. I 
have kept to the original numbering format which in the Reels section, 
begins at No. 10.

As well as reconstructing the tunes, I ‘corrected’ notation errors in the 
original transcription which were apparent to me when playing the music; 
these were typically key signature errors. I also adjusted the tune titles for 
spelling and punctuation. All changes are noted in the Analytical Notes 
section at the end of this publication. One aspect of the transcriptions 
which I chose to reproduce as the original was the inclusion (or exclu-
sion) of repeat signs. Most of the melodies are presented as single form, 
even though today many of them are commonly played as double form.

By the time my research had been completed, due to the appearance 
and character of the manuscript, and the anomalies between it and the 
subsequent CLAJ article, I became convinced that Rev. Luke Donnellan 
was not the original author of this manuscript, and that the collection 
itself had been the work of an unknown, able, traditional musician, prob-
ably a fiddle player, transcribed over the musician’s lifetime. Perhaps the 
collection was presented to Rev. Luke Donnellan by a surviving family 
member to see it published by someone who had the education, inter-
est and means to see it to fruition. However, in honour of a man who 
strived to expand the boundaries of knowledge in many fields, and be-
cause his name remains on a large collection of folklore recordings and 
manuscripts, I present the Donnellan Collection, edited and revised to be 
available to all interested musicians. Enjoy!

Gerry O’Connor
July 2018
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TUNE INDEX

alphabetic order
title type page
11th of October, e Reel 80 
1st of May, e Reel 104
42nd Quickstep, e  March           129 
Athol House, e Reel 100 
Basket of Oysters, e Reel 107
Beatty’s Reel Reel 95 
Behind the Bush in the Garden Reel 83 
Bellingham Reel, e Reel 49 
Betty Black Reel 52 
Black Haired Lass, e Reel 45 
Blackberry Blossom, e Reel 89
Blacker’s Reel, e Reel 71 
Blacksmith's Daughter, e Reel 54 
Blacksmith's March Reel 70 
Blanchard's Hornpipe Hornpipe 124
Blue Ribbon, e Reel 65
Boat Street Lasses, e Reel 46 
Bogy Reel, e Reel 112 
Bolt the Door Reel 77 
Bonaparte's Welcome Hornpipe 123 
Bonny Anne's Reel Reel 38 
Bouncing Kate Reel 108 
Bowl of Coffee, e Reel 50 
Boy in the Gap, e Reel 102
Boyne Hunt, e Reel 65 
Braes of Balquidder, e Song air 143
Braes of Tullachnassa, e Reel 39 
Brian Boru's Quick March March 133 
Brian Boru’s Slow march March 134
Brighton Castle  Reel 113
British Grenadiers, e March 130 
Brown Red, e Reel 49 
Brown's Hornpipe Hornpipe 119 
Bruce's Address Song air 142 
Butcher Brussel's Reel Reel 112 
Byrne's Hornpipe Hornpipe 120
Bunch of Currants, e Reel 63
Byron’s Fancy Reel 71
Cailín Beag Óg Leaghbhaidhe Song air 143
Cailín Deas Crúite na mBó Song air 141
Cairo Barry Reel 95
Cameronian March, e March 135
Cameronian Reel, e Reel 56
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Canary Reel, e Reel 86
Captain Callan's Reel 113
Captain Murray's Reel Reel 94
Carpenter's March, e March 136
Charley's Farewell Hornpipe 126
Chicken's Fist, e Reel 116
Chicken's Gone to Scotland, e Reel 107
Chorus Jig, e Reel 97
Clonrollon Reel, e Reel 37
Collegians of Glasgow, e Reel 73
Colonel Campbell's Quickstep March 136
Colonel Duckworth's Reel Reel 113 
Colonel Duff's Reel Reel 111 
Colonel McBlaine's Reel Reel 108
Colonel Rosse's Reel Reel 47 
Colonel Whittaker's March March 131 
Come into the Room, I Want You Reel 63 
Connaught Girl, e Reel 106 
Conneberry Reel, e Reel 98 
Contradiction, e Reel 35 
Cossack’s March, e March 131 
Cottage in the Groves Reel 97
Cross the Downs Reel 112 
Cuckoo's Nest, e Hornpipe 119
Cuffe Street Lasses, e Reel 63 
Curl the Locks Reel 101 
Dainty Davy Reel 81 
Dalestreet Lasses, e Reel 67 
Dandy Reel, e Reel 58
Days of Long Since Gone, e Song air 142 
Dear Tobacco Reel 107 
Delvinside Reel 77 
Devil among the Tailors Reel 71 
Devil's Dream, e Reel 66 
Dictates of Love Reel 64 
Dillon Brown Reel 75
Donnellan’s No. 181 Reel 96 
Down the Broom Reel 41 
Down the Meadows Reel 112 
Downfall, e Reel 31 
Drowsyman's Hornpipe, e Hornpipe 126 
Drowsy Maggie Reel 30 
Drunken Reel, e Reel 83 
Dublin Reel, e Reel 40 
Duke Gordon's Reel Reel 58 
Duke of Cumberland's March, e  March 136
Duke of Perth's Reel Reel 111



Dumbarton Reel, e Reel 86
Duncan McNabb's reel Reel 98 
Dwyer's Hornpipe Hornpipe 122 
Eliza of Perth Reel 106
Ewe with the Crooked Horn, e Reel 90
Fair-Haired Lass, e Reel 47
Fairy Dance, e Reel 79
Fife Reel, e Reel 42
Five Mile Chase, e Reel 43
Flogging Reel, e Reel 44 
Flora McDonald Reel 55 
Flowery Garden, e Reel 106
Flowers of Edinburgh, e March 136 
Follow My Love to Carlow Reel 51 
Fourth Dragoons’ March, e March 129
Gardener's Daughter, e Reel 30 
General John Moore's Quickstep March 137
Ginger Kate Reel 103
Girl at left the Country, e Reel 45 
Glass of Beer, e Reel 41 
Green Bunch of Ivy, e Reel 99 
Green Cup of Tea, e Reel 88 
Green Fields of America, e Reel 46 
Green Groves, e Reel 74 
Green Horse March, e March 130 
Gregg's Pipes Reel 95 
Gypsy Hornpipe, e Hornpipe 125 
Hand Me Down the Tacklings Reel 87 
Handsome Kate Reel 105 
Hawk's Hornpipe Hornpipe 126 
Highland Man Kissing His Wife  Reel 63 
Highland Man's Knee Buckle Reel 30 
Highland Mary Song air 140 
Highland Watch, e March 129
Highway to Linton, e Reel 102 
Home Comes the Goodman Reel 30 
House of Blazes, e Reel 47 
Humours of Fairy Mount, e Reel 91 
Hunter Billy's Reel Reel 100 
Hurry Home the Harvest Reel 76 
Hush the Cat Reel 54
Indian Meal, e Reel 55 
Ireland's Farewell Song air 140
I Wish I Never Saw You Reel 47 
Jack's the Lad Hornpipe 123 
Jackson's Liho Reel 116 
Jackson's Dooshay Reel 105 
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Jackson's Maid  Reel 79 
Jackson's Watering Tooth Reel 60 
Jacky Latten Reel 53 
Jeanette and Jaenot Song air 141 
Jenny, Tie Your Bonnet On Reel 36 
Johnny Cope’s Quickstep March 137 
Johnny's Wedding Reel 68 
Johnny's Welcome to Charlie Reel 80 
Jolly Tinkers, e Reel 90 
Keel Row Reel 56
Kerberry Reel, e Reel 59
King’s Head, e Reel 42 
Kingston Lassies, e Reel 45 
Kitty from Longford Reel 102 
Kitty Got her Clinking Reel 102 
Lady Dunbar's Reel Reel 85 
Lady Elmer's Reel Reel 110
Lady Lindsay's Reel Reel 81 
Lady Louth's Reel Reel 70 
Lady Maria Banty's Reel Reel 115
Lass of the Hill, e Reel 38 
Lady Ramsey's Reel Reel 50 
Lady’s Pantaloons, e Reel 85 
Lady’s Top Dress, e Reel 55 
Lass Beneath the Blankets, e Reel 39 
Lass of Ballintra, e Reel 108
Lass on the Hill, e Reel 38
Left-Handed Reel, e Reel 114 
Leightown Lasses, e Reel 55 
Leslie's Hornpipe Hornpipe 120 
Let Us Be Merry in Our Old Clothes Reel 87 
Little Ann's Hornpipe Hornpipe 124 
Little Boy in the Boat, e Reel 76 
Liverpool Hornpipe Hornpipe 122
Lochiel’s Return Reel 89 
Lord Kelly's Reel Reel 110 
Lord Loughlinbar's March March 132 
Lord Lummer's Reel 30 
Lord McDonald's Reel Reel 57 
Lord Mulgrave's Reel Reel  96
Lough Erin Reel, e Reel 67
Louth Election, e Reel 93 
Louth Lasses, e Reel 38 
Lucy Campbell's Reel Reel 92 
Maggie in the Loudings Reel 45 
Maid at Dare Not Tell It, e Reel 39
Maids of Mallindoon, e  Reel 79



Major Murray's Reel Reel 109 
Mama's Pet Reel 84 
Manchester Hornpipe, e Hornpipe 121
March over the Alps  Hornpipe 123 
Mary Anne's Reel Reel 93 
Mary on the Railway Reel 44 
Mary, Would You Do it Again? Reel 66 
Mason's Apron, e Reel 59 
McKenna's Reel Reel 62 
Middletown Maids, e Reel 96 
Midnight Maid, e Reel 92 
Milltown Lasses, e Reel 69 
Miss Campbell Reel 106 
Miss Boden’s Reel Reel 71 
Miss Butler's Reel Reel 63 
Miss Byrnes' Reel Reel 93 
Miss Cassidy's Reel Reel 32 
Miss Crawford's Reel Reel 40 
Miss Cunningham's Reel Reel 56 
Miss Dallahyde's Reel Reel 34 
Miss Faw’s Reel Reel 73 
Miss Flanagan's Reel Reel 40 
Miss Hutchinson's Reel Reel 81 
Miss Johnston’s Reel Reel 46 
Miss Kelly's Reel Reel 101
Miss Kitty's Wishes Reel 31
Miss McDonald's Reel Reel 78 
Miss McGuinnesses Benson’s Reel Reel 62 
Miss McLeod's Reel Reel 32 
Miss Monaghan's Reel Reel 84 
Miss Montgomery's Reel Reel 114 
Miss Murphy's Reel Reel 37 
Miss Robinson's Reel Reel 72 
Miss Sinclair's Reel Reel 39 
Miss Spence's Hornpipe Hornpipe 125 
Miss ornton's Reel Reel 46 
Miss Wilson's Reel Reel 74 
Miss Wright's Reel Reel 35
Mona Rhua Reel 79 
Monaghan Scutchers Reel 85 
Money in Both Pockets Reel 111 
Money Musk Reel 57 
Mullacrew Reel, e Reel 83 
My Love is in America Reel 58
Nelson's Hornpipe Hornpipe 121
New College Hornpipe, e Hornpipe 123 
New Joram, e Reel 82 
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New Line to Dublin, e Reel 99 
New Married Couple, e Reel 30 
New Policeman, e Reel 61 
New Post Office, e Reel 30 
New Repealer's Reel, e Reel 65 
New Steam Boat, e Reel 100 
Newcastle Reel, e Reel 115 
Niel Gow’s ird Wife Reel 78 
Niel Gow’s Reel Reel 88 
Niel Gow’s Second Wife Reel 59 
Night of Fun, e Reel 62 
O'Connell's Daughter Reel 60 
O'Connell's Grey Coat Reel 91
O’Connell’s March to Tara March 128 
Off She Goes Reel 74 
Orange and Blue, e Reel 65 
Over the Bridge to Becta Reel 34 
Oyster Girl, e  Reel 79 
Peeler's Cap, e Reel 61
Peggy Wants her Man Reel 86 
Pennyworth of Straw, e Reel 48 
Peter Street Lasses Reel 89 
Pin Her Against the Wall Reel 114 
Pink-Eyed Blossom, e Reel 70 
Pleasant Gardens Reel 31 
Pretty Girls of our Town Reel 82
Prince Albert’s March March 131
Princess Royale, e March 135
Queen of May, e Reel 33 
Queen's Hornpipe, e Hornpipe 123 
Rakes of Invercairn, e Reel 42 
Rakes of Malo, e March 128 
Reel of Elegance, e Reel 90
Roasted Potatoes Reel 37 
Rock Reel, e Reel 51 
Rodney's Glory March 135
Roll Her on the Mountain Reel 36 
Rose Mary Reel 101
Rosebuds in Summer, e Reel 93
Rose in the Gap Reel 64
Rossen’s Hollos Reel 71
Rosy-Cheeked Girl, e Reel 91 
Rotten Spuds, e Reel 94 
Round About the Fireside Reel 35 
Round the World for Sport Reel 30 
Ryan's Rant Reel 73 
Sailor's Hornpipe, e Hornpipe 120 
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Salamanca Reel, e Reel 37 
Scotch Groves, e Reel 69 
Scotch Mary Reel 41 
Scuthcher’s Reel, e Reel 72
Ship in Full Sail, e Reel 68 
Sir David Hunter Blaine's Reel Reel 104 
Smash the Windows Reel 115 
Soldier's Joy, e Reel 42 
South Bridge, e Reel 53 
Speed the Plough Reel 49
Spence’s Reel Reel 62 
Sporting Boys of Portaferry, e Reel 67 
Sporting Paddy Reel 33 
Spring Gardens, e Hornpipe 121 
Stable Call, e March 134 
Stage Hornpipe,e Hornpipe 124 
Sterling Tom Reel 86 
Strawberry Beds, e Reel 98
Susanne, Don't You Cry Song air 142
Sweet Molly Reel 75
Switch Her rough the Heather Reel 99
Tara Quickstep, e March 128
Tartan Plaid, e Reel 82
Tavern Reel, e Reel 52
Tear the Calico Reel 50
Teeling’s March March 137
Templehouse, e Reel 59
ird Buff's Slow March, e March 130
ree Sisters, e Reel 78
Tit for Tat Reel 30
Touch It if You Dare Reel 91
Toss the Feathers Reel 43
Traynor's Rambles Reel 103
Trip O’er the Mountain, e Song air 143
Tullygoram Reel, e Reel 69
Wedding, e Reel 36
We’ll Gang Nae Mair to Yon Town Reel 38
Welcome to the Country Reel 48
Well-Learned Scholar, e Reel 36
Wellington's Advance March 133 
Wellington's Hornpipe Hornpipe 125
Wild Irishman, e Reel 83
Wind at Shakes the Barley, e Reel 32 
Winter Apples Reel 113 
Within a Mile of Dublin Reel 72 
Wooden Shuttle, e Reel 75 
Yankee Cabbage, e Reel 48
 




